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Brackenridge Park TermsBrackenridge Park Terms

acequia: An irrigation ditch or canal with Middle Easter origins. “One of the most significant 
accomplishments of the Spanish Colonial residents of San Antonio was their construction of 
a complex and expansive system comprising dams, gates, and irrigation canals. Together 
these systems, known as acequias, enabled the missions to thrive and determined settlement 
patterns.”1 The original acequia network in San Antonio provided water to five Spanish 
missions spread along the San Antonio River. Later additions to the network provided water 
to settlers who were not associated with the 

Acequia Madre de Valero: Construction of this canal began in 1718 or 1719. When 
the mission it sourced moved, the Mission San Antonio Valero (the Alamo), new 
construction was carried out beginning around 1723 or 1724 to supply water to 
the Mission San Antonio Valero.2 The acequia originated from a diversion dam in 
the San Antonio River at a location in Brackenridge park and “ran southeasterly 
toward Broadway and south to [the] mission before returning to the San Antonio 
River below today’s downtown area.”3 Remnants have been located near the Witte 
Museum. It is the first acequia in the city’s original acequia system, and it is likely 
remnant along many portions of the eastern edge of Brackenridge Park.

Upper Labor Acequia: Between 1776 to 1778, the Upper Labor acequia was 
constructed and “twenty-six long, narrow parcels (suertas) running from the 
acequia to the river were awarded to those who financed the ditch.”4 The Upper 
Labor Acequia was constructed to provide irrigation to settlers; it was not part of the 
original system of acequias constructed to serve the missions. Remnants have been 
located in the northwestern area of Brackenridge Park, in the San Antonio Zoo, and 
in the southwestern area, in Davis Park.

1  “Mission Trails Historic Sites, Acequias,” Sanantonio.gov, accessed January 8, 2020, sanantonio.gov/Mission-Trails/
Mission-Trails-Historic-Sites/Detail-Page/ArtMID/16185/ArticleID/4230/Acequias.

2  “Mission Trails Historic Sites, Acequias.”
3  Maria Watson Pfeiffer and Steven A. Tomka, “Brackenridge Park,” National Register of Historic Places, Texas 

Historical Commission, San Antonio, TX, June 15, 2011, 8.
4  Pfeiffer and Tomka, “Brackenridge Park,” 36.
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https://www.sanantonio.gov/Mission-Trails/Mission-Trails-Historic-Sites/Detail-Page/ArtMID/16185/ArticleID/4230/Acequias
https://www.sanantonio.gov/Mission-Trails/Mission-Trails-Historic-Sites/Detail-Page/ArtMID/16185/ArticleID/4230/Acequias
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Balcones Escarpment: A rugged limestone terrain that forms a fault line which delimits 
the boundary between sub-arid conditions of the Great Plains to the west and subtropical 
conditions of the Coastal Plains in the east. This line separates Texas Hill Country from 
the flat and fertile Blackland Prairie. Fissures along the escarpment allow water to trickle 
down to the Edwards Aquifer below, creating the rechargeable source of water from which 
numerous springs, and the San Antonio River, flow.5

diversion Dam: A structure “designed to divert water from a watercourse such as a 
waterway or stream into another watercourse, irrigation canal, stream, water-spreading 
system, or another waterway.”6 In Brackenridge Park, diversion dams were constructed to 
divert water from the San Antonio River into acequias.

Alamo Dam: The Alamo Dam dates to c. 1719-1724, and was constructed “on the 
east bank of the river to divert water into the ditch [acequia] that served Mission 
San Antonio de Valero (the Alamo).”7 

Upper Labor Dam: “The Upper Labor dam diverted water from the river’s west 
bank into an acequia that ran southwesterly through today’s San Antonio Zoo and 
near the alignment of Rock Quarry Road (now North St. Mary Street). It worked in 
conjunction with the Upper Labor Acequia and dates to c. 1776-1778. During park 
renovation in the 1990s, the dam was partially excavated and documented and 
then covered for protection. The stone-lined channel remains intact and is visible 
in both the park and within the boundary of the San Antonio Zoo.”8

Edwards Aquifer: “an underground layer of porous, honeycombed, water-bearing rock 
that is between 300-700 feet thick…The San Antonio segment of the Aquifer extends in a 
160 mile arch-shaped curve from Brackettville in the west to near Kyle in the northeast, and 
is between five and 40 miles wide at the surface… The San Antonio segment is where most 
of the major natural springs occur, where much of the use by humans takes place, and where 
the issues are most hotly debated.”9

faux bois: French term meaning false wood, “refers to the artistic imitation of wood or 
wood grains in various media, but typically cement. The craft has roots in the Renaissance… 
In Mexico and Texas, this style is sometimes known as ‘el trabajo rústico’ (the rustic work). It 
is often characterized by a realistic look in both composition and coloring, as well as a more 
finely detailed finish than comparable European work. 

Dionicio Rodríguez: Mexican artist Dionicio Rodríguez was an internationally 
known sculptor and “a skilled practitioner of the technique;” his faux bois exists 
throughout Brackenridge park, including in Miraflores Gardens and in the San 
Antonio Zoo. The work includes footbridges, benches, tables, entry gates; this work 
dates between the 1920s – 1940s.

5  David Malda, “Landscape Narratives and the San Antonio River,” in River Cities: City Rivers, ed. Thaïsa Way 
(Washington, DC: Dumbarton Oaks, Trustees for Harvard University, 2018), 252.

6  “Dam, Diversion,” USDA, Natural Resources Conservation Service, accessed January 8, 2020, nrcs.usda.gov/Internet/
FSE_DOCUMENTS/nrcs143_026012.pdf

7  Pfeiffer and Tomka, “Brackenridge Park,” 8.
8  Pfeiffer and Tomka, “Brackenridge Park,” 10.
9  Gregg Eckhardt, “Hydrology of the Edwards Aquifer,” The Edwards Aquifer Website, accessed June 3, 2019, 

edwardsaquifer.net/geology.html. 

http://www.nrcs.usda.gov/Internet/FSE_DOCUMENTS/nrcs143_026012.pdf
http://www.nrcs.usda.gov/Internet/FSE_DOCUMENTS/nrcs143_026012.pdf
http://www.edwardsaquifer.net/geology.html
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low-water Crossing: A structure designed provide a bridge across a water body. It is 
designed to be submerged during high water flows, and to provide a safe vehicular passage 
during low water flows.10 There are two historic low-water crossings in Brackenridge Park. 

Avenue A Low-Water Crossing: Constructed as a WPA project in 1939 and 
located in the southern portion of the park. This crossing is no longer functional as 
a connection, because the road it would have connected people to (on the eastern 
side of the San Antonio River), is no longer operational.

Tuleta Drive Low-Water Crossing: Constructed in 1917 and located near the San 
Antonio Zoo entry area, provides access across the San Antonio River, uniting the 
eastern and western sides of the park. 

San Antonio Missions: “a group of five frontier mission complexes situated along a 
12.4-kilometer (7.7-mile) stretch of the San Antonio River basin… The complexes were built 
in the early eighteenth century and as a group they illustrate the Spanish Crown’s efforts 
to colonize, evangelize and defend the northern frontier of New Spain. In addition to 
evangelizing the areas [I]ndigenous population into converts loyal to the Catholic Church, 
the missions also included all the components required to establish self-sustaining, socio-
economic communities loyal to the Spanish Crown.”11

Critical to the missions were the system of acequias, with the earliest acequia, the Acequia 
Madre Valero, beginning in present-day Brackenridge Park.

Water Works Raceway: “a straight, earthen ditch with sloping sides constructed to 
deliver water from the west bank of the river to the Water Works pump house. As originally 
constructed, the ditch measured approximately 40 feet wide and 650 feet long. The raceway 
was designed with a nine-foot fall that provided power to drive turbines and pumps. Water 
re-entered the river at the pump house. Today the raceway is abandoned and dry.”12

Park Planning/Park History Terms Park Planning/Park History Terms 

City Beautiful: Movement that grew from the 1893 World’s Columbian Exposition in 
Chicago. The City Beautiful Movement shifted the role of the city as a symbol of economic 
development and industrialization to one of beauty and aesthetics.13 

Chicago World Fair 1893: Also known as the World’s Columbian Exposition, the 
exposition was intended to introduce Americans “to the products of men’s handiwork and 
mechanical skill” from around the world.14

municipal park (large municipal park): “Land usually encompassing 500 or more acres 
owned and managed by municipalities and designed to relieve the stress of urban living by 
bringing the perceived benefits of the countryside into the city. Often picturesque in character, 
many of these parks include orchestrated experiences of spatial sequences characterized by 

10  “Low-Water Crossings,” US Forest Service, accessed November 1, 2019, www.fs.fed.us/td/pubs/pdf/
LowWaterCrossings/Hi_pdf/2_Chapter1.pdf

11  “San Antonio Missions: Nomination for Inscription on the World Heritage List PDF,” 159-61, San Antonio, TX, 
January 2014, whc.unesco.org/uploads/nominations/1466.pdf.

12   Pfeiffer and Tomka, “Brackenridge Park,” 10.
13  “City Beautiful Movement,” The New York Preservation Archive Project, New York Preservation Archive Project, 

accessed June 3, 2019, nypap.org/preservation-history/city-beautiful-movement/.
14  Norman T. Newton, Design on the Land: The Development of Landscape Architecture (Cambridge, MA: Belknap 

Press of Harvard University, 1978), 365.

http://www.fs.fed.us/td/pubs/pdf/LowWaterCrossings/Hi_pdf/2_Chapter1.pdf
http://www.fs.fed.us/td/pubs/pdf/LowWaterCrossings/Hi_pdf/2_Chapter1.pdf
http://www.nypap.org/preservation-history/city-beautiful-movement/
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winding roads and paths, woodlands, artificial lakes, large expanses of lawn, and groves of 
trees planted to guide movement and control sight lines, as well as architecture planned to 
harmonize with the landscape. These parks often promoted passive recreation and many 
included such diverse amenities as zoos, outdoor theatres, golf courses, and public gardens. 
They were created as democratic manifestations of the benefits of a free society, with the 
goal of reforming public health crises and contributing to economic vitality and the growth 
of modern cities.”15

sustainable park: Sustainable park development arose in the mid-1990s. The model of 
sustainable park development generally includes three attributes: “(1) self-sufficiency in 
regard to material resources and maintenance, (2) solving larger urban problems outside of 
park boundaries, and (3) creating new standards for aesthetics and landscape management 
in parks and other urban landscapes.”16 Sustainable park development usually involves 
citizen participation, ecological education, and related policies to support the effectiveness 
and stewardship of these parks. Brackenridge Park is not currently a sustainable park, but it 
is engaging in work towards sustainability, and its preservation should include embracing a 
new chapter as a sustainable park.

Works Progress Administration (WPA): A New Deal agency established in 1935 under 
Franklin D. Roosevelt to employ people during the Great Depression. Headed first by the 
Reconstruction Finance Administration and by the Works Progress Administration (WPA), 
depression-era projects updated the infrastructure, installed new recreational areas and 
buildings, and virtually remade the landscape of some parks. The agency was renamed 
“Works Projects Administration” in 1939.

During this period, approximately $90,000.00 was earmarked for projects to improve the 
infrastructure of Brackenridge Park and its zoo, and Koehler Park. Investments included 
the construction of rock retaining walls along the San Antonio River to control erosion. The 
city forester, Stewart King, who became a noted landscape architect, supervised a project to 
build a drive—Tuleta Drive—from Broadway to the recreation area at Brackenridge.17

World’s Columbian Exposition 1893: Also known as the Chicago World’s Fair, the 
exposition was intended to introduce American “to the products of men’s handiwork and 
mechanical skill” from around the world.18

15  “Large Municipal Park,” The Cultural Landscape Foundation, TCLF, accessed November 1, 2019. tclf.org/category/
designed-landscape-types/public-park/large-municipal-park. 

16  Galen Cranz, The Politics of Park Design: A History of Urban Parks in America (Cambridge, MA: MIT Press, 1982).
17  Pfeiffer and Tomka, “Brackenridge Park,” 65.
18  Newton, Design on the Land, 365.

https://tclf.org/category/designed-landscape-types/public-park/large-municipal-park
https://tclf.org/category/designed-landscape-types/public-park/large-municipal-park
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Cultural Landscape TermsCultural Landscape Terms

Cultural Landscape: In 1984, the National Park Service (NPS) defined cultural landscape 
as “a geographic area, including both cultural and natural resources and the wildlife or 
domestic animals therein, associated with a historic event, activity, or person, or exhibiting 
other cultural or aesthetic values.”19 There are four NPS-designated types of cultural 
landscapes.

Designed Landscape: A landscape “consciously designed or laid out by a 
landscape architect, master gardener, architect, or horticulturist according to 
design principles, or an amateur gardener working in a recognized style or tradition. 
The landscape may be associated with a significant person(s), trend, or event in 
landscape architecture; or illustrate an important development in the theory and 
practice of landscape architecture.”20

Ethnographic Landscape: A landscape that contains “a variety of natural and 
cultural resources that associated people define as heritage resources. Examples 
are contemporary settlements, religious sacred sites and massive geological 
structures. Small plant communities, animals, subsistence and ceremonial grounds 
are often components.”21

Historic Site: A landscape that is “significant for its association with a historic 
event, activity, or person. Examples include battlefields and president’s house 
properties.”22

Vernacular Landscape: A landscape “that evolved through use by the people 
whose activities or occupancy shaped that landscape. Through social or cultural 
attitudes of an individual, family or a community, the landscape reflects the 
physical, biological, and cultural character of those everyday lives. Function plays a 
significant role in vernacular landscapes.”23

integrity: “The historic integrity of a cultural landscape relates to the ability of the landscape 
to convey its significance…”24 Aspects included in determining a cultural landscape’s level on 
integrity include assessing “cohesiveness, setting, and character of a landscape, as well as 
the material, composition, and workmanship of associated features… Historic integrity is 
determined by the extent to which the general character of the historic period is evident.”25 

National Heritage Area (NHA): A Congressional designation for a ‘lived-in’ landscape that 
may occur in urban, rural, or wilderness areas. NHAs are “places where natural, cultural, 
and historic resources combine to form cohesive, nationally important landscapes. Through 
their resources, NHAs tell nationally important stories that celebrate our nations diverse 
heritage. NHAs are lived-in landscapes. Consequently, NHA entities collaborate with 

19  “Understand Cultural Landscapes,” National Park Service, nps.gov/subjects/culturallandscapes/understand-cl.htm.
20  Charles Birnbaum, “Protecting Cultural Landscapes: Planning, Treatment and Management of Historic Landscapes,” 

Technical Preservation Services, National Park Service, accessed November 2, 2019, nps.gov/tps/how-to-
preserve/briefs/36-cultural-landscapes.htm. 

21  Birnbaum, “Protecting Cultural Landscapes.”
22  Birnbaum, “Protecting Cultural Landscapes.”
23  Birnbaum, “Protecting Cultural Landscapes.”
24  Robert Page, Cathy A. Gilbert, and Susan A. Dolan, A Guide to Cultural Landscape Reports (US Department of the 

Interior, National Park Service, Cultural Resource Stewardship and Partnerships, Washington, DC, 1998), 71.
25  Page, Gilbert, and Dolan. Guide to Cultural Landscape Reports, 71.

https://www.nps.gov/subjects/culturallandscapes/understand-cl.htm
https://www.nps.gov/tps/how-to-preserve/briefs/36-cultural-landscapes.htm
https://www.nps.gov/tps/how-to-preserve/briefs/36-cultural-landscapes.htm
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communities to determine how to make heritage relevant to local interests and needs.”26 
There are currently 55 NHAs in the United States.

National Park Service (NPS): “A bureau within the United States Department of Interior. 
The NPS preserves unimpaired the natural and cultural resources and values of the national 
park system for the enjoyment, education, and inspiration of this and future generations.”27

In 1981, the National Park Service “first recognized cultural landscapes as a specific resource 
type,” and “more than any other organization or agency…[the NPS] provided the most 
significant direction to the nascent cultural landscape preservation movement.”28 In 1984, 
the NPS published Cultural Landscapes: Rural Historic Districts in the National Park System, a 
document that “spelled out criteria for identifying and defining cultural landscapes.”29 

National Register of Historic Places (NR or NRHP): The comprehensive list of districts, 
sites, buildings, structures, and objects of national, regional, state, and local significance in 
American history, architecture, archeology, engineering, and culture kept by the NPS under 
authority of the National Historic Preservation Act of 1966.

National Register Nomination: The technical document used by any individual or agency 
completing the process to nominate a property for inclusion on the National Register of 
Historic Places list.

Landscape Preservation Treatment (Treatment Plan): The National Park Service 
(NPS) uses the term “Treatment” to describe the management plan that results from CLR 
analysis of a landscape’s historical context, site history, existing conditions, significance, 
and integrity. The Secretary of Interior’s Standards for Treatment of Historic Properties and the 
Guidelines for the Treatment of Cultural Landscapes prescribes four treatment approaches: 

Preservation: requires “retention of the greatest amount of historic fabric, 
including historic form, features, and details as they have evolved over time.”

Reconstruction: establishes a framework for “recreating a vanished or non-
surviving landscape with new materials, primarily for interpretive purposes.30

Rehabilitation: “acknowledges the need to alter or add to a cultural landscape to 
meet continuing or new uses while retaining the landscape’s historic character.”

Restoration: allows for “the depiction of a landscape at a particular time in its 
history by preserving materials from the period of significance and removing 
materials from other periods.”

regional vernacular landscape: A vernacular landscape that is composed of regional 
or local materials and/or a character or quality that is distinctive to the place in which the 
landscape occurs.

26  “What Is a National Heritage Area?,” National Park Service, nps.gov/articles/what-is-a-national-heritage-area.htm.
27  National Park Service Definitions, nps.gov/dscw/definitionsdc_n.htm.
28  Arnold R. Alanen and Robert Z. Melnick, “Why Cultural Landscape Preservation?,” Preserving Cultural Landscapes 

in America. 
29  Alanen and Melnick. “Why Cultural Landscape Preservation?”
30  The Secretary of Interior’s Standards for the Treatment of Historic Properties and Guidelines for the Treatment of 

Cultural Landscapes, US Department of the Interior, National Park Service, Washington, DC, 1993.

https://www.nps.gov/articles/what-is-a-national-heritage-area.htm
https://www.nps.gov/dscw/definitionsdc_n.htm
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significance: the historic “meaning or value ascribed to a structure, landscape, object, or 
site” that is a cultural landscape.31

statement of significance: “Every CLR has a written statement of significance that explains 
the relationship between the cultural landscape and specific historic contexts, National 
Register criteria, and period(s) of significance.”32

urban cultural park system: A “designated historical area in a community which has been 
revitalized to interpret the community’s role in the cultural development of the region and 
state.”33 An urban cultural park system may achieve Congressional designation as an NHA. 

World Heritage Site: The formal and international “designation for places on Earth that 
are of outstanding universal value to humanity.”34 This designation is made by the United 
Nations Educational, Scientific, and Cultural Organization (UNESCO). The San Antonio 
Missions Park is included on the list of World Heritage Sites.

Landscape Ecology TermsLandscape Ecology Terms

ecological restoration (eco-restoration): The process of assisting the recovery of 
an ecosystem that has been degraded, damaged, or destroyed (Society for Ecological 
Restoration). Ecological Restoration seeks to restore function, not necessarily a historic 
community.

restoration ecology is the scientific study supporting the practice of ecological restoration.

ecosystem function: The foundational processes of natural systems which are nutrient 
cycling, energy capture and hydrologic processes.35 

ecological health measures ecosystem function by evaluating the integrity of primary 
processes. Healthy ecosystems can self-repair, retain resources (soil, water, nutrients), 
and the living part of the system exerts control over primary processes (nutrient cycling, 
energy capture, hydrologic processes). Unhealthy ecosystems cannot self-repair, tend to 
hemorrhage resources and primary processes are inoperable or mediated only by abiotic 
factors like topography.36

31  Page, Gilbert, and Dolan. Guide to Cultural Landscape Reports, 68.
32  Page, Gilbert, and Dolan. Guide to Cultural Landscape Reports, 71.
33  Jeanne S. Fagan, “New York State Urban Cultural Park System” (master’s thesis, Rochester Institute of Technology, 

1992), accessed October 7, 2019, scholarworks.rit.edu/cgi/viewcontent.cgi?referer=https://www.google.com/&
httpsredir=1&article=5977&context=theses.

34  “What Is World Heritage?,” unesco.org, accessed November 1, 2019, whc.unesco.org/en/faq/19.
35  Michelle Bertelsen, Brackenridge Park Ecological Site Assessment (San Antonio: Lady Bird Johnson Wildflower 

Center at the University of Texas at Austin, 2019).
36  Bertelsen, Brackenridge Park Ecological Site Assessment.

https://scholarworks.rit.edu/cgi/viewcontent.cgi?referer=https://www.google.com/&httpsredir=1&article=5977&context=theses
https://scholarworks.rit.edu/cgi/viewcontent.cgi?referer=https://www.google.com/&httpsredir=1&article=5977&context=theses
https://whc.unesco.org/en/faq/19
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low impact development (LID): “a set of interventions designed to repair hydrologic 
processes. The goal of LID is to reduce runoff and improve water quality by capturing 
and treating it in a series of dispersed, but interconnected, systems such as rain gardens, 
bioswales and filters strips.”37

bioswales: “linear bioretention features that convey water and are constructed 
and vegetated to provide filtration and infiltration.”38

filter strips: “function as pass-through devices that do not hold water for a 
significant amount of time, rather cleansing the water as it moves through the 
element… Frequently installed along roadways, parking lots and trails, filter strips 
provide the first level of filtration.39

rain gardens: “soil and plant-based filtration devices that remove pollutants 
through a variety of physical, biological and chemical treatment processes. Rain 
gardens allow water to be retained in a basin shaped landscape area with plants and 
soil where the water is allowed to pass through the plant roots and soil column.”40 
These spaces are designed spaces that include many components; they can appear 
highly naturalized, or highly structured and designed, but their design is intentional 
to support their function.

invasive species: “non-native (or alien) species to a local ecosystem whose introduction 
causes economic loss, environmental damage or harm to human health. Invasive species 
grow and reproduce rapidly and establish over large areas, largely because they lack natural 
predators, competition and exposure to disease-causing agents from their home range.” 
Their spread takes over ecosystems, decreases biodiversity, and threatens survival of native 
plants and animals.41

riparian corridor: “protective bands of vegetation lining a river. The width of the buffer 
partially determines the ecosystem services it can provide.”42 A wider buffer (100-300’) 
provides full ecosystem services, and a narrower buffer provides fewer ecosystem services. 
The riparian corridor in Brackenridge Park is in poor ecological health.

37  Bertelsen, Brackenridge Park Ecological Site Assessment.
38  Bertelsen, Brackenridge Park Ecological Site Assessment.
39  Bertelsen, Brackenridge Park Ecological Site Assessment.
40  Bertelsen, Brackenridge Park Ecological Site Assessment.
41  “Combating Invasive Species,” accessed January 8, 2020, wildflower.org/project/combatting-invasive-species.
42  Bertelsen, Brackenridge Park Ecological Site Assessment.

https://www.wildflower.org/project/combatting-invasive-species
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Acronyms Used in ReportAcronyms Used in Report

BPC		  Brackenridge Park Conservancy

CLR		  Cultural Landscape Report

LID		  Low Impact Design

NHA		  National Heritage Area

NPS		  National Park Service

SARA		  San Antonio River Authority

STA		  Suzanne Turner Associates

UNESCO 	 United Nations Educational, Scientific, and Cultural Organization

WFC		  Lady Bird Johnson Wildflower Center  

WPA 		  Works Progress Administration


	_GoBack
	_Hlk24803325
	_Hlk24803627
	_Hlk24805335
	_Hlk24805617
	_GoBack
	Figure –1.	View of a historic carriage way in Brackenridge Park, circa 1900s. Source: Witte Museum Collection
	Figure –2.	View of people canoeing and picnicking in Brackenridge Park, circa 1900s. Automobiles are parked along the riverbank, middle right. Source: Witte Museum Collection
	Figure –3.	View of erosion along the banks of the San Antonio River, February 2019. Source: Reed Hilderbrand	
	Figure –4.	An 1871 plan of Central Park by Olmsted and Vaux shows the park integrated with city street grid. The Museum of Natural History, center left, is included in the plan. Source: Charles E. Beveridge and Paul Rocheleau, Frederick Law Olmsted: Desig
	Figure –5.	A circa 1929 blueprint of Brackenridge Park shows its organic form. The park is shaped by the river course flowing through its center and the 1776 upper labor acequia, located west of the river. Source: San Antonio Parks and Recreation Departme
	Figure –6.	A 1730–1800s map of the San Antonio acequia system, created circa 1970s. Brackenridge Park is highlighted below the headwaters of the San Antonio River.  Source: The Portal to Texas History, University of North Texas Libraries
	Figure –7.	Engraving of Indigenous people building the acequia at Mission San José between 1720–1730. Source: Weckler, 1883, published in Charles R. Porter, Jr., Spanish Water, Anglo Water 
	Figure –8.	The White Shaman Rock Art Panel, a four-thousand-year-old, twenty-six-foot-long cave pictograph. Some interpret it as depicting cosmic beliefs and seasonal migration to the San Antonio River. Source: Rock Art Foundation White Shaman Preserve, W
	Figure –9.	Photo of a piñata is seen hanging from a tree in Brackenridge Park during the Easter celebration, 2019. Source: Edward A. Ornelas, San Antonio Express-News
	Figure –10.	Photo of a man barbecuing ribs during the Easter celebration in Brackenridge park, 2019. Source: Edward A. Ornelas, San Antonio Express-News
	Figure –11.	An 1894 plan of Boston’s Emerald Necklace by Olmsted, Olmsted & Eliot. Boston Commons is highlighted at lower right. Source: Charles E. Beveridge and Paul Rocheleau, Frederic Law Olmsted: Designing the American Landscape
	Figure –12.	A map shows the potential National Heritage Area along the San Antonio River and associated spring and stream system. Source: Reed Hilderbrand
	Figure –13.	A map shows the geographic context of Brackenridge Park within South Texas. A portion of the Houston metropolitan area can be seen in the upper right. Source: Reed Hilderbrand 
	Figure –14.	Major drainages associated with Brackenridge Park. Source: Reed Hilderbrand
	Figure –15.	A Brackenridge Park Project Boundary map shows limits of the CLR study and the overall park, which differ. Source: Reed Hilderbrand
	Figure 1–1.	The 240-mile-long San Antonio River begins north of Brackenridge Park and flows through Bexar County and four other counties. The Balcones Escarpment fault line is visible above San Antonio. Source: Reed Hilderbrand 
	Figure 1–2.	View of the Mississippi River and concrete levee walls in Algiers, Louisiana. During periods of high water or flooding, the river is sometimes at grade with the top of the levee. Source: Bill Feig, The Advocate
	Figure 1–3.	View of the Cheonggyecheon Stream after removal of the elevated highway. Areas were built into the stream to slow water and support bird and aquatic biodiversity. Source: Alexander Robinson, published in “Cheonggyecheon Stream Restoration Proj
	Figure 1–4.	Two diagrams illustrate the 1890s transformation from long, narrow agricultural plots to an orthogonal grid system in San Antonio. In the diagram on the left, blue lines originating from the San Antonio River illustrate the location of acequia
	Figure 1–5.	Photo of downtown San Antonio after the flood of September 1921. Source: San Antonio River Authority, published in Lewis F. Fisher, River Walk	
	Figure 1–6.	A dotted line shows the location of the cutoff channel that would be constructed along the San Antonio River to protect the Great Bend. This introduced a loop that would become the framework for the San Antonio River Walk. Source: Lewis F. Fis
	Figure 1–7.	A promotional plan of the San Antonio River Walk, proposed in 1929 by architect Robert Hugman. It was first conceived of as a tourist attraction called Shops of Aragon. It was constructed beginning in 1939 as a WPA project. Source: San Antonio
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	Figure 2–3.	An original plan of the pueblo of San Fernando, in Spain, demonstrates an example of a Laws of the Indies town. Rectangular blocks are arranged around the plaza, the church, and royal house fronting the plaza. Note the narrow streets in respon
	Figure 2–4.	A photo of houses that once stood on Laredo Street illustrates San Antonio’s early architecture Plastered adobe is seen at the left; flaking plaster revealing caliche blocks underneath is seen in center; and on the right, mud and plaster are s
	Figure 2–5.	Contemporary map of the system of Spanish missions developed along the San Antonio River, built with the intent of converting Indigenous people to Catholicism. Source: Texas Beyond History, Texas Archaeological Research Laboratory, University 
	Figure 2–6.	1857 painting entitled “Crockett Street Looking West,” by German-born painter Karl Friedrich Hermann Lungkwitz. San Antonio’s early urban character is conveyed through unpaved roads, varied fence types, and the allotment of open yards behind h
	Figure 2–7.	Headquarters of the San Antonio Conservation Society are located in the Anton Wulff House in the King William District. The home was built between 1869 to 1870 by German immigrant Anton Wulff, who became the city’s first park commissioner. The
	Figure 2–8.	Navarro Street after 1921 flood, the worst flood on record in San Antonio in terms of loss of life and property. Note the mesquite block paving floating. Source: San Antonio Express-News Archives.	
	Figure 2–9.	Illustration of San Antonio’s acequia and mission system by 1778, when acequias were used for secular development. Brackenridge Park is labeled at the northern portion of the map. Source: Frank Himes, published in Frank W. Jennings, San Antoni
	Figure 2–10.	A map shows the San Antonio missions property included in the UNESCO World Heritage Site Nomination. The nomination began at Mission Valero (later the Alamo), but did not extend north to Brackenridge Park, where the acequia that served the Mi
	Figure 2–11.	A 2013 excavation of the original Alamo dam that diverted water from the San Antonio River to the Acequia Madre de Valero to deliver water to the mission-turned-fort (Alamo). Source: Darren Abate, San Antonio Express-News.
	Figure 3–1.	View of the mall in Central Park, circa 1902. Recognizing a need for a grand space where citizens could promenade and socialize, this elm-lined formal area became the central spine of the park plan. Source: centralparknyc.com
	Figure 3–2.	An early plan of Central Park. The title reads, “A picturesque guide through the whole Park showing all the improvements up to June 1865.” Source: David Rumsey Historical Map Collection, davidrumsey.com.
	Figure 3–3.	A view of the Blenheim Palace landscape in the English countryside. In 1763, the landscape was transformed and “modernized” when Capability Brown “erased” the formal gardens surrounding the castle, built two dams to create a new 40-acre lake, 
	Figure 3–4.	Two photos of the Red Book for Vinters, Kent, 1797. Sir Humphrey Repton succeeded Capability Brown as landscape designer for the British aristocracy of the late-18th century, using his unique “Red Books” to illustrate his clients’ existing lan
	Figure 3–5.	Two photos of Downing’s 1841 Treatise on the Theory and Practice of Landscape Gardening. The document introduced the language of the picturesque to Americans. On left, the cover is shown. On right, the inside cover image depicts the grounds of
	Figure 3–6.	A contemporary aerial view of the 1847 Birkenhead Park. The park made a lasting impression on Frederick Law Olmsted. Source: googleearth.com
	Figure 3–7.	View of Birkenhead Park with boathouse in center background. Source: parksandgardens.org
	Figure 3–8.	A contemporary aerial view of Central Park. The photo demonstrates the variety of spatial shapes and scales, providing a range in the experience for park users. Source: smithsonianmag.com
	Figure 3–9.	The circuit of roadways in Olmsted and Vaux’s plan for Central Park were important places to see and to be seen. “While intended for the enjoyment of all, Central Park was the perfect setting for the wealthy to display the splendor of their ca
	Figure 3–10.	Ansel Adams’ “El Capitan,” Yosemite. Adams’ photographs of Yosemite, beginning in 1950, widely exposed the grandeur of the natural wonder to the American public. Source: anseladams.com
	Figure 3–11.	1933 Master Plan for Yellowstone National Park and 1939 Master Plan for Great Smoky Mountains National Park. Early master plans for the National Parks, which preceded Cultural Landscape Reports, were essential to managing these sites. Source:
	Figure 3–12.	Aerial perspective of the World’s Columbian Exposition, Chicago World’s Fair, 1893. Source: posterazzi.com
	Figure 3–13.	In 1914, Houston industrialist George Hermann deeded Houston 285 acres for the creation of a municipal park across from Rice Institute. Landscape architect and planner George Kessler designed the formal aspects of the park’s entry and water f
	Figure 3–14.	A 1932 photo of the main entrance to Houston’s Hermann Park shows the manifestation of Kessler’s plan. Source: Houston Chronicle
	Figure 3–15.	A photo of the Vulcan colossal sculpture in Vulcan Park, facing the downtown Birmingham skyline. Source:	 jstor.org/stable/40947144
	Figure 3–16.	The Dreyfous Bridge is an art deco bridge in New Orleans City Park designed and implemented as a WPA project. Source: Works Progress Administration
	Figure 3–17.	Pictured is the 1985 draft plan for rescuing New York’s Central Park from decades of neglect. The plan was a touchstone for future park preservation planning in the US. It emphasized the critical role that consistent management of both natura
	Figure 3–18.	The ability of park planners to respond organically to changes over time has been key to Central Park’s support by the city and community. Strawberry Fields, shown here, was designed to be carefully inserted without interrupting the overall c
	Figure 4–1.	A painting by William Guy Wall entitled “Cauterskill Falls on the Catskill Mountains, 1826-1827, depicts the kind of picturesque landscapes travelers sought out. Source: Ellwood C. Parry, III, Views and Visions.
	Figure 4–2.	A January 1917 article discusses San Antonio’s ability to compete with California and Florida for northern tourists. The Brackenridge Park golf course, “old quarry,” and zoological collection in a “wonderful natural setting” are noted as touri
	Figure 4–3.	A map sketch shows the park and boulevard system George Brackenridge envisioned. It was published with a June 1905 San Antonio Express-News article, entitled “Park and Boulevard System May Be Given San Antonio.” The title is cut off due to a t
	Figure 4–4.	Postcard of the Wawona Big Tree tunnel in Yosemite, circa 1917-1920. Source: The Henry Ford Museum, Gift of Jim Johnson, 2016.57.2.	
	Figure 4–5.	Postcard of “A Yellowstone Public Automobile Camp,” circa 1920. Source: The Henry Ford Museum, 90.238.6.
	Figure 4–6.	Detail of the 1921 “Ward Map of the City of San Antonio” shows the extensive system of roads in Brackenridge Park. The roads are represented with dotted lines. The San Antonio River is represented with a thick black line, and the Acequia Madre
	Figure 4–7.	Circa 1917 photo shows a horse-drawn carriage and an automobile at the Tuleta Street low-water crossing. Source: Jay Louden, Work5hop.
	Figure 5–1.	“Eye of God” painting on the ceiling of the Mission Concepcion library room. The San Antonio Missions complex is listed as a UNESCO World Heritage Site, in part, because details such as this, inspired by nature and pervasive in the architectur
	Figure 5–2.	Circa 1870–1880 quilt made by Antonia Ruiz Herrera, daughter of two prominent Tejano families in San Antonio. The quilt incorporates symbols of Mexican Texas. Source: Witte Museum Collection
	Figure 5–3.	Photo of two tortilleras making tortillas in San Antonio in 1944. The image demonstrates a lasting Mexican food culture in the city. The culture was prevalent in San Antonio early, as evidenced by the presence of the Mexican Village in Bracken
	Figure 5–4.	Map illustrating the route of original Canary Islanders to San Antonio via Vera Cruz, Mexico. These families were believed to have been a mix of Canary Island, Spanish, African, Genoese Italian, and Portuguese people. Source: Gerry Rickhoff an
	Figure 5–5.	Some African Americans worked in the cattle industry. African American cattle brand registrations appeared in San Antonio as early as 1852, though the majority were registered after Emancipation in 1866. Brands were typically made from letter 
	Figure 5–6.	Circa 1850 Map of Plaza de las Islas, laid out in the 1700s by Canary Island settlers. The plaza is today the main plaza in downtown San Antonio. Source: City of San Antonio, “Spanish Exploration and the Colonial Era”
	Figure 5–7.	Map illustrating German settlement in the Texas Hill Country between 1850–1865 and after. Northern San Antonio appears to have attracted the most German settlers. Source: Jordan-Bychkov, German Seed in Texas Soil, Figure 17.
	Figure 5–8.	Two circa 1857 half-timbered houses in Kendall County, located northwest of Bexar County. The traditional German building method in which squared-off jointed timbers are secured with wooden pegs, and sometimes left exposed on the exterior of t
	Figure 5–9.	The lower pump house in Brackenridge Park, constructed in 1885. German half-timbering construction melded with native limestone material can be observed in other places in the park, including the Japanese Tea Garden, where Mexican building met
	Figure 5–10.	A map illustrating San Antonio’s racial composition. Brackenridge Park is shown with a red dot; the area bounded in blue is shown below. Hispanic: yellow, White: blue, African American: green, Asian: red. The 2013 map was generated with 2010 
	Figure 5–11.	An enlargement of the 2013 “Racial Dot Map” shows the areas immediately surrounding Brackenridge Park. Except for areas directly north and northeast of the park, the majority of the population surrounding the park is Hispanic, with a mixed Hi
	Figure 5–12.	Photo of a family celebrating Easter in Brackenridge Park. Source: Ricardo Romo and Harriet Romo 2012 Exhibition, University of Texas at San Antonio
	Figure 5–13.	Pictured is a traditional Coahuiltecan dance being performed at a San Antonio mission. Descendants of San Antonio’s Indigenous bands and tribes still exist. American Indians in Texas is an organization that works to preserve cultures and trad
	Figure 6–1.	Four images illustrate varied landscape experiences one encounters in Brackenridge Park, June 2018. Top left, a view from Alpine Drive looking south to downtown San Antonio. Arid desert vegetation can be seen in the foreground. Top right, a vi
	Figure 6–2.	A diagram shows Brackenridge Park’s three primary soil types and one minor area of Blackland Prairie. Source: Lady Bird Johnson Wildflower Center, “Brackenridge Park Ecological Site Assessment”
	Figure 6–3.	A diagram shows Brackenridge Park’s ecological health, from “Moderate/High” to “Low.” Source: Lady Bird Johnson Wildflower Center, “Brackenridge Park Ecological Site Assessment”
	Figure 6–4.	Top: diagram shows existing conditions of stormwater runoff and other contaminants into the San Antonio River. Bottom: a rendering of eco-restoration that heals the ecology while maintaining human access to the river and improving the overall 
	Figure 7–1.	Portrait of George Brackenridge at age 79, 1911. Source: San Antonio Light Photograph Collection, MS 359: L-333-F
	Figure 7–2.	Portrait of the Brackenridge family, circa late 1880s, prior to the 1886 death of George’s mother Isabella and the 1905 and 1906 deaths of his brothers James and Tom, respectively. George is seated at center, and Eleanor is at far left. Source
	Figure 7–3.	San Antonio’s First National Bank Building at corner (213 E. Commerce Street), 1886. Brackenridge maintained a garden on the roof, where he entertained and housed a cow for fresh milk. He and his sister Eleanor kept a downtown residence on the
	Figure 7–4.	Portrait of George and Eleanor Brackenridge taken in 1920, the year of his death. The original photo includes the note, “Taken by Georgie, 1920.” Source: Claire B. Cramer, published in Marilyn MacAdams Sibley, George W. Brackenridge	
	Figure 7–5.	Brackenridge’s Victorian mansion in San Antonio, in which George lived with his mother and sister, until 1897, when he sold 40 acres, including the home, to the Sisters of Charity of the Incarnate Word, seen in this image. Source: Sisters of C
	Figure 7–6.	A photo of George Brackenridge aboard his and his brothers’ houseboat, the Navidad, possibly named for the Navidad River that ran along land his family purchased and lived on when they first moved to Texas. Source: Claire B. Cramer, published 
	Figure 7–7.	Rincon/Riverside/Frederick Douglass School at 701 North St. Mary’s Street in San Antonio. George Brackenridge supervised the demolition of the Confederate Tannery in Brackenridge Park, and the stones were used to build the school. Source: “A H
	Figure 7–8.	Bronze sculpture of George Brackenridge designed by Italian-born sculptor Pompeo Coppini in the 1930s, cast in 1970, and installed two years later at the Broadway and Funston Place entrance to Brackenridge Park. A companion piece of a teacher 
	Figure 8–1.	The White Shaman Rock Art Panel in the Lower Pecos Canyonlands west of San Antonio. Some interpret the four-thousand-year-old, twenty-six-foot-long pictograph as depicting cosmic beliefs and seasonal migration to the San Antonio River. Source:
	Figure 8–2.	Detail of a geologic landform map of southwest Texas shows the relationships between the Pecos Canyonlands, Balcones Escarpment, San Antonio, and the San Antonio River. The map, by cartographer Erwin Raisz, was first published in Landforms of 
	Figure 8–3.	Alpine Drive pedestrian trail in the northwest portion of Brackenridge Park, with century plants and other desert plants shown at right and desert shrubs left and in horizon, June 2018. Source: Reed Hilderbrand
	Figure 8–4.	A painting representing two semi-nomadic groups of the San Antonio area trading goods. The Indigenous groups appear to not yet be impacted by Spanish exploration and settlement. Advanced tools and the hides of large animals are depicted. “Trad
	Figure 8–5.	Detail of the White Shaman Mural, interpreted as showing elements of water. A wavy white line, possibly representing a “watery underworld,” is seen bottom third, left to right. At lower center right, four black shapes along a vertical arc, pos
	Figure 9–1.	A painting representing the 1691 meeting between Cabeza de Vaca’s Spanish expedition and the Indigenous Payaya of the present-day San Antonio area. “Who met the Spanish?” Acrylic on canvas board. Frank Weir, 2018. Source: Witte Museum Collecti
	Figure 9–2.	Engraving of Indigenous people building the acequia at Mission San José between 1720–1730. Source: Weckler, 1883, published in Charles R. Porter, Jr., Spanish Water, Anglo Water 
	Figure 9–3.	Illustration of the Spanish and secular acequias of San Antonio from Brackenridge Park, south to the Mission Espada. Source: Frank W. Jennings, San Antonio: the Story of an Enchanted City 
	Figure 9–4.	This survey compares the 1836 boundaries of the Alamo site with the 1890 map, showing the addition of city streets and other downtown structures. Note the delineation of the abandoned “Acequia of the Alamo,” referring to the Acequia Madre de V
	Figure 9–5.	Circa 1860 oil painting entitled “Lavanderas (Wash Day on San Pedro Creek)” illustrates the common usage of San Antonio’s creek and acequia resources by a mix of residents, including Indigenous Ameri- cans, Mexicans, and Germans. The artist, F
	Figure 10–1.	Stereograph of San Pedro Springs, circa 1869, taken by Ernst Wilhelm Raba. San Pedro Springs Park preceded Brackenridge Park as the city’s first municipal park, but its size (under fifty acres) limited development. It did not achieve the scal
	Figure 10–2.	San Pedro Springs, circa 1877. The character of the park is evident in this image and in Figure 10-1. Source: The Handbook of Texas Online, Texas State Historical Association	
	Figure 10–3.	Engraving of the Old Sweet Homestead. Source: Maggie Valentine, John H. Hampmann: Master Builder	
	Figure 10–4.	1865-1868 map of Confederate tannery and surrounding features drawn by Gustave Freisleben, City Engineer. A “Tan Yard” and “Shed for Hides” are visible along a canal that supplied water to the tannery. The San Antonio River is represented at 
	Figure 10–5.	Circa 1890 photo of a family using an acequia for laundering and daily water needs. The image, captured by Mary E. Jacobson, illustrates the common usage of acequias even after the development of a formal municipal water system in San Antonio
	Figure 10–6.	Circa 1940-1950s photograph of Pump House No. 1, perhaps the oldest intact industrial building in Brackenridge Park, constructed in 1878 and located on the San Antonio River in Brackenridge Park. Source: Witte Museum Collection
	Figure 10–7.	1886 Bird’s Eye View of San Antonio. The original image on left shows the growth and industrialization of the city. In the enlargement, Rock Quarry Road can be seen at center left; the Head of the San Antonio River and George Brackenridge’s h
	Figure 10–8.	The Portland Alamo Cement smokestack, circa 1920s. Portions of the Japanese Tea Garden structure are visible behind the smokestack. Source: Witte Museum Collection, Image #1986-117G(5)
	Figure 10–9.	1883 advertisement in The San Antonio Light, listing properties for sale near Brackenridge Park. Source: Newspapers.com, newspapers.com/image/36853181/#
	Figure 10–10.	  Circa 1947 photo of the large Victorian mansion (left) George Brackenridge constructed immediately adjacent to the Old Sweet Homestead (right) in 1887. Brackenridge lived there with his mother and sister. Source: University of Texas at San
	Figure 10–11.	Circa 1880s, a trio of visitors standing on a makeshift crossing of the San Antonio River near the headwaters. The gentleman, believed to be George Brackenridge, is handing a filled glass to the lady facing him. Two men are perched in a tree
	Figure 11–1.	This 1905 map shows the overall layout of both Brackenridge Park and Mahncke Park to the east. Mahncke Park’s limits encompassed the old reservoir that still served as the source of the city’s drinking water. Source: San Antonio Parks and Rec
	Figure 11–2.	This carriage way in Brackenridge Park demonstrates the informal and organic way that circulation was planned in the park. Infrastructure such as curbs and paving is limited or nonexistent. Source: Witte Museum Collection
	Figure 11–3.	1921 “Ward Map of San Antonio Including Suburbs Both North and South.” This map is one of the most illustrative records of the carriage-way system within Brackenridge Park as it existed in 1921. Source: San Antonio Parks and Recreation Depart
	Figure 11–4.	Image of a streetcar on River Avenue (today Broadway), near Brackenridge Park. Note the pastoral character that the curved roads and trees intermingling with newer urban development, represented by the streetcar. Source: Texas Transportation 
	Figure 11–5.	A small group of Elk browse and forage in one of the open areas of the park, circa 1910. Source: Witte Museum Collection
	Figure 11–6.	 “River Ave. Home” facing Brackenridge Park for sale, October 9, 1906. Source: The Daily Express at The Portal to Texas History, University of North Texas Libraries
	Figure 11–7.	 The Adams=Kirkpatrick Company advertised lots for sale in Laurel Heights, May 15, 1907. Realtors noted: “Four parks in the Terrace. Beautiful Brackenridge park adjoins Terrace on the East.” Source: San Antonio Gazette, Newspapers.com
	Figure 11–8.	 R. H. Russell & Co. advertises a suburban residence in the neighborhood of the Country Club, Feb. 29, 1908. The advertisement mentions proximity to Brackenridge Park as an amenity associated with the home. Source: The Daily Express at The Po
	Figure 11–9.	A photo shows the linear pool area at San Pedro Springs with a large number of visitors, both in the water and standing along the paved skirting. Source: Gregg Eckhardt, edwardsaquifer.net.	
	Figure 11–10.	  Bison, large numbers of elk, and a carriage way or bridle path are shown in this tourist brochure extolling the virtues of various San Antonio sites. Source: University of Texas at San Antonio, Digital Collection
	Figure 11–11.	  A photo captures part of the system of wells and pumps that was drilled in 1891. During a drought in 1910, it is possible that the city reopened these wells to restore flow to the river.  Source: Charles R. Porter, Jr. Spanish Water, Anglo
	Figure 11–12.	  Post card illustrating the use of the quarry walls to create a dramatic backdrop and security for the bear exhibit at the zoo at Brackenridge Park. Source: Witte Museum Collection
	Figure 11–13.	  Works Progress Administration plaque located at Koehler Pavilion, 1935-1937. Source: Elizabeth Hilburn, published in “The Living New Deal”
	Figure 11–14.	   A. W. Tillinghast, noted early golf course designer, inspects the scene at Brackenridge Park in preparation for his design for the course. Source: Art Stricklin, Links, Lore, & Legends. 	
	Figure 11–15.	  Undated map of the Brackenridge Park Municipal Golf Links after their completion. Source: San Antonio Parks and Recreation Department
	Figure 11–16.	  Bathers at Lambert Beach. The original pump house is partially obscured by a large movie screen attached to the side of the building. Chairs, benches, and diving boards provide multiple amenities for the visitors. Source: Witte Museum Coll
	Figure 11–17.	  Local man becomes the “donkey man” at Brackenridge Park. The donkeys and funding were supplied by the Rotary Club of San Antonio. Source: Brackenridge Park Conservancy
	Figure 11–18.	  Children ride the Merry-Go-Round at Lions Field. In the background is River Avenue (Broadway) and the neighborhood on the east side of the avenue. Source: Brackenridge Park Conservancy
	Figure 11–19.	    An undated photo of the Lions Club Fieldhouse at Brackenridge Park. The building has since been expanded and updated. Source: Brackenridge Park Conservancy
	Figure 11–20.	  An automobile drives through the low-water crossing at Tuleta Drive. Juxtaposed in the background is a small horse and carriage. The early configuration of the crossing shows random-sized stone as edge markers. Later, the stone was replace
	Figure 11–21.	  Visitors traverse various elevated stone walkways in the sunken garden. The existing quarry walls and path markers along Alpine Drive are visible at the top of the photo. Source: Brackenridge Park Conservancy
	Figure 11–22.	  Announcement of the installation of the Japanese Tea Garden at Golden Gate Bridge in San Francisco. Prior to the construction of the Japanese Tea Garden at Brackenridge, the popularity of these features had become a common in parks through
	Figure 11–23.	   View of the Japanese Tea Garden. The Japanese Pagoda is visible, and well as the quarry walls and unique rockwork located throughout the garden. Source: Witte Museum Collection
	Figure 11–24.	  Photo of the Jingu family members standing on a faux boix bridge in the Japanese Tea Garden, taken in the 1930s. Note the family’s western attire, indicating their own assimilation into American culture before being asked to leave after th
	Figure 11–25.	   In the far right side of the postcard, you can see the original stage that was used for outdoor choral and theatrical performances. Later, the state became the site of the Sunken Garden Theater, which was enlarged and expanded during prep
	Figure 11–26.	   This photograph shows the condition of the buildings that Ray Lambert christened the “Mexican Village.” This image was evidently captured before the buildings were renovated and used as a tourist destination. Source: Brackenridge Park Con
	Figure 11–27.	   Polo players compete at the polo field at Brackenridge. The field opened in 1921 and remained operational until the late 1980s. Source: Brackenridge Park Conservancy
	Figure 11–28.	   Miraflores arch of Spanish Talavera mosaic tile. The structure originally stood near the corner of Broadway and Hildebrand Avenue and is now at the San Antonio Museum of Art. Source: Texas Public Radio, www.tpr.org/post/mystery-behind-san
	Figure 11–29.	   American Institute of Architects members attending a national convention in 1931. Attendees are gathered in the elaborate setting of stone seats, raised pools, and stone walkways at Miraflores. Source: Bill Fisher
	Figure 11–30.	   The St. Mary Street Bridge in 1921 during the flood that fall. From this original location, the bridge was disassembled and moved to Brackenridge Park. Source: Texas A&M, aggie-horticulture.tamu.edu/plantanswers/riverwalk/Pages/slide11.ht
	Figure 11–31.	   Workers reassemble the “Letters of Gold” bridge from its former location on South St. Mary Street. Source: Lewis F. Fisher
	Figure 11–32.	   An early photograph of the Witte Museum prior to the 1961 expansion. The original building was designed by the architecture firm of Ayres and Ayres. Source: Lewis F. Fisher and Maria Watson Pfeiffer. San Antonio Architecture: Traditions a
	Figure 11–33.	   The Rodriguez Wooden Footbridge has 33 pairs of vertical tree trunks and resembles an arbor. Source: University of Texas San Antonio.
	Figure 11–34.	   Lover’s Lane walkway connected the Japanese Tea Garden and the zoo. Source: University of Texas San Antonio.
	Figure 11–35.	Madarasz Bridge between the back of the Witte and the Ilka Nursery site owned by the Madarasz family in the nineteenth century. Source: Brackenridge Park Conservancy
	Figure 11–36.	   J. Ray Lambert was Superintendent of the San Antonio Parks Department from 1915 to 1926. His legacy in the park resulted in major progress when most of the elements of the park were put in place. Source: The Cultural Landscape Foundation
	Figure 11–37.	   The Sunken Garden Theater was expanded and improved as part of the Texas Centennial held in 1937. Source: Witte Museum Collection
	Figure 11–38.	  April 10, 1950 San Antonio Light article noting the Easter celebration in Brackenridge Park. The article indicates that the tradition of camping at established sites precedes 1950. Source: Maria Pfeiffer Collection
	Figure 11–39.	   The Starter House at Brackenridge Park was constructed during the Great Depression by the National Youth Administration. Source: livingnewdeal.org
	Figure 11–40.	   Undated photo of the Low-Water Crossing at Avenue A in the southern area of the park. Source: Witte Museum Collection
	Figure 12–1.	The Brackenridge Park Eagle, Dec. 01, 1959. Source: San Antonio Express-News, photo 7638970
	Figure 12–2.	 This image shows overhead portions of the HemisFair skyride in place, while construction continued on the infrastructure at the ground level. Source: Brackenridge Park Conservancy.
	Figure 12–3.	 Juneteenth celebrations occurred in several places in San Antonio and at Seguin. While the primary gathering occurred at San Pedro Park, a group also gathered at Brackenridge Park. Source: San Antonio Light, Dec. 3, 1916. Source: San Antonio
	Figure 12–4.	Photo of a member of the Cerna family standing near a handmade sign announcing fifty-six years of celebrating Easter at Brackenridge Park. Source: Ricardo Romo 
	Figure 12–5.	A view of McAllister Freeway. The completed new lanes are visible at the left. The elevated and cantilevered Alpine Drive, preserved as part of the McAllister Freeway fight, is visible at the right. Alpine Drive overlooks the Japanese Tea Gar
	Figure 12–6.	A comparison of Brackenridge Park’s vehicular drives, showing the elaborate circuitous system in 1914 and its diminished state in the present. Source: Reed Hilderbrand
	Figure 12–7.	Overlay map showing San Antonio’s historic acequia system on the grid of the city today. Brackenridge Park is pictured in the upper right corner. Source: “San Antonio Missions: Nomination for Inscription on the World Heritage List”
	Figure 12–8.	A panoramic view of Tunnel Inlet Park, showing the open character of the southern-most point of Brackenridge Park. This portion of the park does not currently feel integrated with the rest of the park, but it demonstrates the varied character
	Figure 12–9.	Period Plan: 1899 – 1914. Source: Reed Hilderbrand
	Figure 12–10.	Period Plan: 1915 – 1929. Source: Reed Hilderbrand
	Figure 12–11.	Period Plan: 1967 – present. Source: Reed Hilderbrand	
	Figure 12–12.	Period Plan Comparison of Programmed Space. Source: Reed Hilderbrand	
	Figure 12–13.	  Period Plan Comparison of Park Boundaries. Source: Reed Hilderbrand
	Figure 12–14.	   Period Plan Comparison of Circulation. Source: Reed Hilderbrand
	Figure 12–15.	   Period Plan Comparison of Buildings. Source: Reed Hilderbrand	
	Figure 12–16.	   Period Plan Comparison of Programmed Space. Source: Reed Hilderbrand
	Figure 13–1.	Birds-eye view of Brackenridge Park in relation to Downtown San Antonio. Source: Reed Hilderbrand 
	Figure 13–2.	Regional Watershed Context Map. Source: Reed Hilderbrand 
	Figure 13–3.	Brackenridge Park Adjacencies. Source: Reed Hilderbrand
	Figure 13–4.	Diagram of existing views and vistas. Source: Reed Hilderbrand
	Figure 13–5.	Diagram of existing topography and landforms. Source: Reed Hilderbrand
	Figure 13–6.	Brackenridge Park’s Landscape Systems. Source: Reed Hilderbrand
	Figure 13–7.	Character Zones Map. Source: Reed Hilderbrand
	Figure 13–8.	View of erosion along banks of the San Antonio River, August 2019. Source: Reed Hilderbrand 
	Figure 13–9.	Diagram of existing hydrology form. Source: Reed Hilderbrand 
	Figure 13–10.	   Diagram of existing flood zones. Source: Reed Hilderbrand 
	Figure 13–11.	   View of river walls, southwest of bathhouse, February 2019. Source: Reed Hilderbrand
	Figure 13–12.	   View of river walls, south of zoo, February 2019. Source: Reed Hilderbrand 
	Figure 13–13.	   Diagram of existing river edges. Source: Reed Hilderbrand
	Figure 13–14.	   Diagram of existing hydrology management. Source: Reed Hilderbrand
	Figure 13–15.	   Enlargement from 13–14 of existing hydrology management. Source: Reed Hilderbrand	
	Figure 13–16.	   Diagram of existing canopy. Source: Reed Hilderbrand
	Figure 13–17.	   Diagram of existing ground plane vegetation. Source: Reed Hilderbrand
	Figure 13–18.	   Diagram of existing varied character of vegetation. Source: Reed Hilderbrand
	Figure 13–19.	   Diagram of existing ecological health. Source: Reed Hilderbrand
	Figure 13–20.	   View of Tuleta Drive entrance, February 2019. Source: Reed Hilderbrand
	Figure 13–21.	   Diagram of existing vehicular drives. Source: Reed Hilderbrand
	Figure 13–22.	   Composite diagram of existing circulation features. Source: Reed Hilderbrand
	Figure 13–23.	   Diagram of existing pedestrian paths. Source: Reed Hilderbrand 
	Figure 13–24.	   Diagram of existing parking in park. Source: Reed Hilderbrand
	Figure 13–25.	   View of zoo edge adjacent to Upper Labor acequia, August 2019. Source: Reed Hilderbrand
	Figure 13–26.	   View of zoo edge adjacent to bathhouse, February 2019. Source: Reed Hilderbrand
	Figure 13–27.	   Diagram of existing internal edges in the park. Source: Reed Hilderbrand
	Figure 13–28.	   View of stone architecture, lower pumphouse number two. Source: Reed Hilderbrand
	Figure 13–29.	   Map of existing structures throughout the park. Source: Reed Hilderbrand
	Figure 13–30.	   Diagram of existing development and spatial organization. Source: Reed Hilderbrand
	Figure 13–31.	   Diagram of designated programming for picnicking areas. Source: Reed Hilderbrand
	Figure 13–32.	    Diagram of existing park programming and uses: Program and Use. Source: Reed Hilderbrand
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