PREFACE

Like historic buildings and their interiors, historic landscapes require specialized
approaches for their preservation and long-term management. Architecture and interiors
have traditions and methodologies for preservation that have been in use for centuries.
Restoration architects and material conservators have developed highly refined processes
for the documentation and treatment of architectural fabric. Universities offer specialized
graduate degrees for architects working in this arena. An entire industry has developed to
supply the demand for the architectural products, building materials, paints, mortars, and
fixtures necessary to reproduce and repair the fabric of historic buildings. The same is true
for historic interiors. This has not been the case with historic landscapes.

Unlike the preservation of historic buildings, which has been occurring on a large scale in
the United States since the 1920s, preservation of landscapes as a specialized methodology
is a relatively young endeavor in America. Recognizing the need for parallel technologies
and processes appropriate for the preservation of cultural and historic landscapes, the field
of cultural landscape preservation emerged about forty years ago. In 1981, the National Park
Service (NPS) “first recognized cultural landscapes as a specific resource type,” and “more
than any other organization or agency...[the NPS] provided the most significant direction
to the nascent cultural landscape preservation movement.” In 1984, the NPS published
Cultural Landscapes: Rural Historic Districts in the National Park System, a document that
“spelled out criteria for identifying and defining cultural landscapes.”

Tremendous strides have been made in the field of landscape preservation since that
publication, but the need to raise awareness is all the more urgent with the rise in extreme
weather events and the general fragility and ephemeral character of landscapes. Barring
natural or accidental disasters, buildings are relatively static structures, but the very nature
of anylandscape is change. Landscapes are constantly in a state of growth or decline, making
them difficult to document, stabilize, or preserve.
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THE CULTURAL LANDSCAPE REPORT AS A MANAGEMENT TOOL

Since laying groundwork in the 1980s, “the NPS has continued to provide both intellectual
and practical leadership for the landscape preservationist movement.”s In 1998, the NPS
published A Guide to Cultural Landscape Reports. This document continues to prescribe the
standard methodology for documenting, treating, and managing cultural landscapes in
the United States. The NPS manages 419 properties, and many of them are documented,
treated, and managed through the use of a Cultural Landscape Report (CLR).

The NPS defines a CLR in the following way:

The Cultural Landscape Report (CLR) serves two important functions: it is
the principle treatment document for cultural landscapes and the primary
tool for long-term management of those landscapes.+

More recently, in 2000, scholars Arnold Alanen and Robert Melnick described a
CLRin greater detail:

Typically interdisciplinary in nature, the CLR includes documentation,
analysis, and evaluation of historical, architectural, archaeological,
ethnographic, horticultural, landscape architectural, engineering, and
ecological data. It analyzes the landscape’s historical development,
evolution, modifications, materials, construction techniques, geographical
context, and use in all periods, including those deemed not significant.
Based on the analysis, it makes recommendations for treatment consistent
with the landscape’s significance, condition and planned use.

The scope and level of investigation vary depending on management
objectives. It may focus on an entire landscape or on individual features
within it.s

Ideally, the development of a Master Plan for a cultural landscape will follow a CLR. It is
common, however, for a CLR to be created in conjunction with, or even after, the creation of
a Master Plan. For this reason, a CLR is intended to work with existing plans.

3 Alanen and Melnick, Preserving Cultural Landscapes in America.

4 Robert Page, Cathy A. Gilbert, and Susan A. Dolan, A Guide to Cultural Landscape Reports. US Department of
the Interior, National Park Service, Cultural Resource Stewardship and Partnerships, Washington, DC, 1998.

5 “Research,” National Park Service, www.nps.gov/subjects/culturallandscapes/research.htm#CLR.
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MAKING MEANING VisIBLE: THE BRACKENRIDGE PARk CLR

In 2016, the City of San Antonio commissioned a Master Plan for Brackenridge Park.
The Brackenridge Park Master Plan was approved in February 2017. In June 2018, the
Brackenridge Park Conservancy, in partnership with the San Antonio River Authority and
San Antonio Parks & Recreation Department, commissioned a CLR for Brackenridge Park.

Whereas the Master Plan provides a plan “to shape the future development and
rehabilitation™ of the park, the CLR is tailored to provide a holistic understanding of the
entire landscape from ecological and cultural perspectives. As a long-term management
and treatment document, the CLR

1. provides analysis of broad historical and contemporary contexts relevant to Brack-
enridge Park’s development and present circumstances;

documents Brackenridge Park’s history;

evaluates the health of the park’s biotic systems;

defines the cultural significance of the landscape;

evaluates the physical and visible integrity of the landscape;

CNEE IS

is the principal treatment document for the preservation of this cultural land-
scape; and
7. isthe primary tool for the site’s long-term management.

Ultimately, the 2017 Brackenridge Park Master Plan recommendations should be measured
and fine-tuned against the overarching treatment recommendations this CLR provides.

The consultant team hired to execute the CLR consisted of the landscape architecture firm
Reed Hilderbrand (Cambridge, Massachusetts), landscape architectural historians Suzanne
Turner Associates (Baton Rouge, Louisiana), and the ecological research consulting arm of
the Lady Bird Johnson Wildflower Center (Austin, Texas). The Brackenridge Park CLR, in
conjunction with an Ecological Site Assessment, was completed over a period of seventeen
months, beginning in June 2018 and ending in November 2019.

The clients’ decision to involve the Wildflower Center in a preservation process that
conventionally focuses on human culture and on the social and design histories connected to
landscapes was crucial and brilliant. It demonstrated that park leadership comprehends the
primacy of the San Antonio River in the formation of the city, the magnitude of Brackenridge
Park’s compromised ecological and cultural health, and the inherent relationship that exists
between ecology and culture in this landscape.

The Brackenridge Park CLR is modeled after the NPS process for initiating and guiding
cultural landscape preservation, although it is also tailored specifically to the needs of the
site and the clients. In the CLR, the site’s history and existing conditions were documented.
This information was then used to analyze whether the Brackenridge landscape is culturally
and/or historically significant. A Statement of Significance was developed to outline the
ways in which the Brackenridge Park landscape is culturally significant at the national,
state, and local levels. The landscape’s integrity was then evaluated—that is, the consultant
team assessed whether the present conditions of the Brackenridge Park landscape provide

6 “Brackenridge Park Master Plan,” San Antonio, TX, February 21, 2017, p. 1, brackenridgepark.org/files/large/
b163e99¢63315d1.

Reed Hilderbrand Brackenridge Park Conservancy

Suzanne Turner Associates

XXi


https://www.brackenridgepark.org/files/large/b163e99c63315d1
https://www.brackenridgepark.org/files/large/b163e99c63315d1

xxii

users with an intact, visible, and easily understood experience of what makes the landscape
culturally or historically significant or, alternatively, whether the present conditions are so
compromised that the landscape’s significance is no longer detectable. This assessment was
used to generate a formal Determination of Integrity.

The final component of the CLR is a Treatment Plan. This is a set of recommendations
that is informed by NPS-defined approaches to protecting landscapes. The level of
integrity the cultural landscape possesses “influences treatment decisions regarding what
features to preserve [‘as is’], where to accommodate change for contemporary use [and to
what degree], and where to reestablish missing features.”” This CLR’s treatment chapter
identifies an overarching approach to preserving and treating the site, priorities that support
the overarching approach, suggested management investigations and practices, further
research and documentation needs, and basic suggestions for exploring financial strategies
to sustain the park. CLR recommendations specific to ecological health were developed
in collaboration with the Wildflower Center. The treatment aims to make Brackenridge
Park a more sustainable landscape that is ecologically, culturally, and financially resilient
and relevant well into the twenty-first century and beyond. The chapter also includes
recommended next steps, so park leadership can quickly act.

Recommendations related to site interpretation are also integral to treatment of any cultural
landscape. Interpretation involves determining what narratives will communicate the
multilayered story of the landscape to the visitor. This will be no easy feat for Brackenridge
Park, but itis of utmost importance. In this CLR, decisions were made about which stories and
whose stories to tell. The Brackenridge Park CLR Treatment advocates for a multidisciplinary
and culturally inclusive interpretation that will be inseparable from the park’s major
landscape systems and future projects.

At face value, a CLR is a thorough historic documentation—a technical report—but it also
serves an ambitious purpose. It puts a cultural landscape into a larger perspective and
utilizes the landscape’s past to set the course for its future. A CLR is an action plan. It declares
implementable answers to the following questions: Why does this place still matter today?
As we heal and care for this place, how should its meaning be made clear? And, within the
web of important histories, which have the greatest potential to communicate to present and
future users the meaning of this place and its contemporary relevance?

7 Page, Gilbert, and Dolan, A Guide to Cultural Landscape Reports, 101.
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	Figure –1.	View of a historic carriage way in Brackenridge Park, circa 1900s. Source: Witte Museum Collection
	Figure –2.	View of people canoeing and picnicking in Brackenridge Park, circa 1900s. Automobiles are parked along the riverbank, middle right. Source: Witte Museum Collection
	Figure –3.	View of erosion along the banks of the San Antonio River, February 2019. Source: Reed Hilderbrand	
	Figure –4.	An 1871 plan of Central Park by Olmsted and Vaux shows the park integrated with city street grid. The Museum of Natural History, center left, is included in the plan. Source: Charles E. Beveridge and Paul Rocheleau, Frederick Law Olmsted: Desig
	Figure –5.	A circa 1929 blueprint of Brackenridge Park shows its organic form. The park is shaped by the river course flowing through its center and the 1776 upper labor acequia, located west of the river. Source: San Antonio Parks and Recreation Departme
	Figure –6.	A 1730–1800s map of the San Antonio acequia system, created circa 1970s. Brackenridge Park is highlighted below the headwaters of the San Antonio River.  Source: The Portal to Texas History, University of North Texas Libraries
	Figure –7.	Engraving of Indigenous people building the acequia at Mission San José between 1720–1730. Source: Weckler, 1883, published in Charles R. Porter, Jr., Spanish Water, Anglo Water 
	Figure –8.	The White Shaman Rock Art Panel, a four-thousand-year-old, twenty-six-foot-long cave pictograph. Some interpret it as depicting cosmic beliefs and seasonal migration to the San Antonio River. Source: Rock Art Foundation White Shaman Preserve, W
	Figure –9.	Photo of a piñata is seen hanging from a tree in Brackenridge Park during the Easter celebration, 2019. Source: Edward A. Ornelas, San Antonio Express-News
	Figure –10.	Photo of a man barbecuing ribs during the Easter celebration in Brackenridge park, 2019. Source: Edward A. Ornelas, San Antonio Express-News
	Figure –11.	An 1894 plan of Boston’s Emerald Necklace by Olmsted, Olmsted & Eliot. Boston Commons is highlighted at lower right. Source: Charles E. Beveridge and Paul Rocheleau, Frederic Law Olmsted: Designing the American Landscape
	Figure –12.	A map shows the potential National Heritage Area along the San Antonio River and associated spring and stream system. Source: Reed Hilderbrand
	Figure –13.	A map shows the geographic context of Brackenridge Park within South Texas. A portion of the Houston metropolitan area can be seen in the upper right. Source: Reed Hilderbrand 
	Figure –14.	Major drainages associated with Brackenridge Park. Source: Reed Hilderbrand
	Figure –15.	A Brackenridge Park Project Boundary map shows limits of the CLR study and the overall park, which differ. Source: Reed Hilderbrand
	Figure 1–1.	The 240-mile-long San Antonio River begins north of Brackenridge Park and flows through Bexar County and four other counties. The Balcones Escarpment fault line is visible above San Antonio. Source: Reed Hilderbrand 
	Figure 1–2.	View of the Mississippi River and concrete levee walls in Algiers, Louisiana. During periods of high water or flooding, the river is sometimes at grade with the top of the levee. Source: Bill Feig, The Advocate
	Figure 1–3.	View of the Cheonggyecheon Stream after removal of the elevated highway. Areas were built into the stream to slow water and support bird and aquatic biodiversity. Source: Alexander Robinson, published in “Cheonggyecheon Stream Restoration Proj
	Figure 1–4.	Two diagrams illustrate the 1890s transformation from long, narrow agricultural plots to an orthogonal grid system in San Antonio. In the diagram on the left, blue lines originating from the San Antonio River illustrate the location of acequia
	Figure 1–5.	Photo of downtown San Antonio after the flood of September 1921. Source: San Antonio River Authority, published in Lewis F. Fisher, River Walk	
	Figure 1–6.	A dotted line shows the location of the cutoff channel that would be constructed along the San Antonio River to protect the Great Bend. This introduced a loop that would become the framework for the San Antonio River Walk. Source: Lewis F. Fis
	Figure 1–7.	A promotional plan of the San Antonio River Walk, proposed in 1929 by architect Robert Hugman. It was first conceived of as a tourist attraction called Shops of Aragon. It was constructed beginning in 1939 as a WPA project. Source: San Antonio
	Figure 1–8.	Photo of Inlet Tunnel flood control structure at Josephine Street. The structure became operational in 1997 and prevented a major flood the following year. Source: Reed Hilderbrand
	Figure 2–1.	Pictured is the San Antonio River Walk in the first decade of the 2000s. John Stubbs wrote that the WPA-era project  demonstrated “the vision of one architect backed by a whole community,” and noted that it has remained successful. Source: Joh
	Figure 2–2.	Photo of the Alamo, circa 1900s, the first public landmark preserved west of the Mississippi River. In Saving San Antonio, Lewis Fisher wrote, “Preservation of no landmark in America can equal that of the Alamo in depth of symbolism, breadth o
	Figure 2–3.	An original plan of the pueblo of San Fernando, in Spain, demonstrates an example of a Laws of the Indies town. Rectangular blocks are arranged around the plaza, the church, and royal house fronting the plaza. Note the narrow streets in respon
	Figure 2–4.	A photo of houses that once stood on Laredo Street illustrates San Antonio’s early architecture Plastered adobe is seen at the left; flaking plaster revealing caliche blocks underneath is seen in center; and on the right, mud and plaster are s
	Figure 2–5.	Contemporary map of the system of Spanish missions developed along the San Antonio River, built with the intent of converting Indigenous people to Catholicism. Source: Texas Beyond History, Texas Archaeological Research Laboratory, University 
	Figure 2–6.	1857 painting entitled “Crockett Street Looking West,” by German-born painter Karl Friedrich Hermann Lungkwitz. San Antonio’s early urban character is conveyed through unpaved roads, varied fence types, and the allotment of open yards behind h
	Figure 2–7.	Headquarters of the San Antonio Conservation Society are located in the Anton Wulff House in the King William District. The home was built between 1869 to 1870 by German immigrant Anton Wulff, who became the city’s first park commissioner. The
	Figure 2–8.	Navarro Street after 1921 flood, the worst flood on record in San Antonio in terms of loss of life and property. Note the mesquite block paving floating. Source: San Antonio Express-News Archives.	
	Figure 2–9.	Illustration of San Antonio’s acequia and mission system by 1778, when acequias were used for secular development. Brackenridge Park is labeled at the northern portion of the map. Source: Frank Himes, published in Frank W. Jennings, San Antoni
	Figure 2–10.	A map shows the San Antonio missions property included in the UNESCO World Heritage Site Nomination. The nomination began at Mission Valero (later the Alamo), but did not extend north to Brackenridge Park, where the acequia that served the Mi
	Figure 2–11.	A 2013 excavation of the original Alamo dam that diverted water from the San Antonio River to the Acequia Madre de Valero to deliver water to the mission-turned-fort (Alamo). Source: Darren Abate, San Antonio Express-News.
	Figure 3–1.	View of the mall in Central Park, circa 1902. Recognizing a need for a grand space where citizens could promenade and socialize, this elm-lined formal area became the central spine of the park plan. Source: centralparknyc.com
	Figure 3–2.	An early plan of Central Park. The title reads, “A picturesque guide through the whole Park showing all the improvements up to June 1865.” Source: David Rumsey Historical Map Collection, davidrumsey.com.
	Figure 3–3.	A view of the Blenheim Palace landscape in the English countryside. In 1763, the landscape was transformed and “modernized” when Capability Brown “erased” the formal gardens surrounding the castle, built two dams to create a new 40-acre lake, 
	Figure 3–4.	Two photos of the Red Book for Vinters, Kent, 1797. Sir Humphrey Repton succeeded Capability Brown as landscape designer for the British aristocracy of the late-18th century, using his unique “Red Books” to illustrate his clients’ existing lan
	Figure 3–5.	Two photos of Downing’s 1841 Treatise on the Theory and Practice of Landscape Gardening. The document introduced the language of the picturesque to Americans. On left, the cover is shown. On right, the inside cover image depicts the grounds of
	Figure 3–6.	A contemporary aerial view of the 1847 Birkenhead Park. The park made a lasting impression on Frederick Law Olmsted. Source: googleearth.com
	Figure 3–7.	View of Birkenhead Park with boathouse in center background. Source: parksandgardens.org
	Figure 3–8.	A contemporary aerial view of Central Park. The photo demonstrates the variety of spatial shapes and scales, providing a range in the experience for park users. Source: smithsonianmag.com
	Figure 3–9.	The circuit of roadways in Olmsted and Vaux’s plan for Central Park were important places to see and to be seen. “While intended for the enjoyment of all, Central Park was the perfect setting for the wealthy to display the splendor of their ca
	Figure 3–10.	Ansel Adams’ “El Capitan,” Yosemite. Adams’ photographs of Yosemite, beginning in 1950, widely exposed the grandeur of the natural wonder to the American public. Source: anseladams.com
	Figure 3–11.	1933 Master Plan for Yellowstone National Park and 1939 Master Plan for Great Smoky Mountains National Park. Early master plans for the National Parks, which preceded Cultural Landscape Reports, were essential to managing these sites. Source:
	Figure 3–12.	Aerial perspective of the World’s Columbian Exposition, Chicago World’s Fair, 1893. Source: posterazzi.com
	Figure 3–13.	In 1914, Houston industrialist George Hermann deeded Houston 285 acres for the creation of a municipal park across from Rice Institute. Landscape architect and planner George Kessler designed the formal aspects of the park’s entry and water f
	Figure 3–14.	A 1932 photo of the main entrance to Houston’s Hermann Park shows the manifestation of Kessler’s plan. Source: Houston Chronicle
	Figure 3–15.	A photo of the Vulcan colossal sculpture in Vulcan Park, facing the downtown Birmingham skyline. Source:	 jstor.org/stable/40947144
	Figure 3–16.	The Dreyfous Bridge is an art deco bridge in New Orleans City Park designed and implemented as a WPA project. Source: Works Progress Administration
	Figure 3–17.	Pictured is the 1985 draft plan for rescuing New York’s Central Park from decades of neglect. The plan was a touchstone for future park preservation planning in the US. It emphasized the critical role that consistent management of both natura
	Figure 3–18.	The ability of park planners to respond organically to changes over time has been key to Central Park’s support by the city and community. Strawberry Fields, shown here, was designed to be carefully inserted without interrupting the overall c
	Figure 4–1.	A painting by William Guy Wall entitled “Cauterskill Falls on the Catskill Mountains, 1826-1827, depicts the kind of picturesque landscapes travelers sought out. Source: Ellwood C. Parry, III, Views and Visions.
	Figure 4–2.	A January 1917 article discusses San Antonio’s ability to compete with California and Florida for northern tourists. The Brackenridge Park golf course, “old quarry,” and zoological collection in a “wonderful natural setting” are noted as touri
	Figure 4–3.	A map sketch shows the park and boulevard system George Brackenridge envisioned. It was published with a June 1905 San Antonio Express-News article, entitled “Park and Boulevard System May Be Given San Antonio.” The title is cut off due to a t
	Figure 4–4.	Postcard of the Wawona Big Tree tunnel in Yosemite, circa 1917-1920. Source: The Henry Ford Museum, Gift of Jim Johnson, 2016.57.2.	
	Figure 4–5.	Postcard of “A Yellowstone Public Automobile Camp,” circa 1920. Source: The Henry Ford Museum, 90.238.6.
	Figure 4–6.	Detail of the 1921 “Ward Map of the City of San Antonio” shows the extensive system of roads in Brackenridge Park. The roads are represented with dotted lines. The San Antonio River is represented with a thick black line, and the Acequia Madre
	Figure 4–7.	Circa 1917 photo shows a horse-drawn carriage and an automobile at the Tuleta Street low-water crossing. Source: Jay Louden, Work5hop.
	Figure 5–1.	“Eye of God” painting on the ceiling of the Mission Concepcion library room. The San Antonio Missions complex is listed as a UNESCO World Heritage Site, in part, because details such as this, inspired by nature and pervasive in the architectur
	Figure 5–2.	Circa 1870–1880 quilt made by Antonia Ruiz Herrera, daughter of two prominent Tejano families in San Antonio. The quilt incorporates symbols of Mexican Texas. Source: Witte Museum Collection
	Figure 5–3.	Photo of two tortilleras making tortillas in San Antonio in 1944. The image demonstrates a lasting Mexican food culture in the city. The culture was prevalent in San Antonio early, as evidenced by the presence of the Mexican Village in Bracken
	Figure 5–4.	Map illustrating the route of original Canary Islanders to San Antonio via Vera Cruz, Mexico. These families were believed to have been a mix of Canary Island, Spanish, African, Genoese Italian, and Portuguese people. Source: Gerry Rickhoff an
	Figure 5–5.	Some African Americans worked in the cattle industry. African American cattle brand registrations appeared in San Antonio as early as 1852, though the majority were registered after Emancipation in 1866. Brands were typically made from letter 
	Figure 5–6.	Circa 1850 Map of Plaza de las Islas, laid out in the 1700s by Canary Island settlers. The plaza is today the main plaza in downtown San Antonio. Source: City of San Antonio, “Spanish Exploration and the Colonial Era”
	Figure 5–7.	Map illustrating German settlement in the Texas Hill Country between 1850–1865 and after. Northern San Antonio appears to have attracted the most German settlers. Source: Jordan-Bychkov, German Seed in Texas Soil, Figure 17.
	Figure 5–8.	Two circa 1857 half-timbered houses in Kendall County, located northwest of Bexar County. The traditional German building method in which squared-off jointed timbers are secured with wooden pegs, and sometimes left exposed on the exterior of t
	Figure 5–9.	The lower pump house in Brackenridge Park, constructed in 1885. German half-timbering construction melded with native limestone material can be observed in other places in the park, including the Japanese Tea Garden, where Mexican building met
	Figure 5–10.	A map illustrating San Antonio’s racial composition. Brackenridge Park is shown with a red dot; the area bounded in blue is shown below. Hispanic: yellow, White: blue, African American: green, Asian: red. The 2013 map was generated with 2010 
	Figure 5–11.	An enlargement of the 2013 “Racial Dot Map” shows the areas immediately surrounding Brackenridge Park. Except for areas directly north and northeast of the park, the majority of the population surrounding the park is Hispanic, with a mixed Hi
	Figure 5–12.	Photo of a family celebrating Easter in Brackenridge Park. Source: Ricardo Romo and Harriet Romo 2012 Exhibition, University of Texas at San Antonio
	Figure 5–13.	Pictured is a traditional Coahuiltecan dance being performed at a San Antonio mission. Descendants of San Antonio’s Indigenous bands and tribes still exist. American Indians in Texas is an organization that works to preserve cultures and trad
	Figure 6–1.	Four images illustrate varied landscape experiences one encounters in Brackenridge Park, June 2018. Top left, a view from Alpine Drive looking south to downtown San Antonio. Arid desert vegetation can be seen in the foreground. Top right, a vi
	Figure 6–2.	A diagram shows Brackenridge Park’s three primary soil types and one minor area of Blackland Prairie. Source: Lady Bird Johnson Wildflower Center, “Brackenridge Park Ecological Site Assessment”
	Figure 6–3.	A diagram shows Brackenridge Park’s ecological health, from “Moderate/High” to “Low.” Source: Lady Bird Johnson Wildflower Center, “Brackenridge Park Ecological Site Assessment”
	Figure 6–4.	Top: diagram shows existing conditions of stormwater runoff and other contaminants into the San Antonio River. Bottom: a rendering of eco-restoration that heals the ecology while maintaining human access to the river and improving the overall 
	Figure 7–1.	Portrait of George Brackenridge at age 79, 1911. Source: San Antonio Light Photograph Collection, MS 359: L-333-F
	Figure 7–2.	Portrait of the Brackenridge family, circa late 1880s, prior to the 1886 death of George’s mother Isabella and the 1905 and 1906 deaths of his brothers James and Tom, respectively. George is seated at center, and Eleanor is at far left. Source
	Figure 7–3.	San Antonio’s First National Bank Building at corner (213 E. Commerce Street), 1886. Brackenridge maintained a garden on the roof, where he entertained and housed a cow for fresh milk. He and his sister Eleanor kept a downtown residence on the
	Figure 7–4.	Portrait of George and Eleanor Brackenridge taken in 1920, the year of his death. The original photo includes the note, “Taken by Georgie, 1920.” Source: Claire B. Cramer, published in Marilyn MacAdams Sibley, George W. Brackenridge	
	Figure 7–5.	Brackenridge’s Victorian mansion in San Antonio, in which George lived with his mother and sister, until 1897, when he sold 40 acres, including the home, to the Sisters of Charity of the Incarnate Word, seen in this image. Source: Sisters of C
	Figure 7–6.	A photo of George Brackenridge aboard his and his brothers’ houseboat, the Navidad, possibly named for the Navidad River that ran along land his family purchased and lived on when they first moved to Texas. Source: Claire B. Cramer, published 
	Figure 7–7.	Rincon/Riverside/Frederick Douglass School at 701 North St. Mary’s Street in San Antonio. George Brackenridge supervised the demolition of the Confederate Tannery in Brackenridge Park, and the stones were used to build the school. Source: “A H
	Figure 7–8.	Bronze sculpture of George Brackenridge designed by Italian-born sculptor Pompeo Coppini in the 1930s, cast in 1970, and installed two years later at the Broadway and Funston Place entrance to Brackenridge Park. A companion piece of a teacher 
	Figure 8–1.	The White Shaman Rock Art Panel in the Lower Pecos Canyonlands west of San Antonio. Some interpret the four-thousand-year-old, twenty-six-foot-long pictograph as depicting cosmic beliefs and seasonal migration to the San Antonio River. Source:
	Figure 8–2.	Detail of a geologic landform map of southwest Texas shows the relationships between the Pecos Canyonlands, Balcones Escarpment, San Antonio, and the San Antonio River. The map, by cartographer Erwin Raisz, was first published in Landforms of 
	Figure 8–3.	Alpine Drive pedestrian trail in the northwest portion of Brackenridge Park, with century plants and other desert plants shown at right and desert shrubs left and in horizon, June 2018. Source: Reed Hilderbrand
	Figure 8–4.	A painting representing two semi-nomadic groups of the San Antonio area trading goods. The Indigenous groups appear to not yet be impacted by Spanish exploration and settlement. Advanced tools and the hides of large animals are depicted. “Trad
	Figure 8–5.	Detail of the White Shaman Mural, interpreted as showing elements of water. A wavy white line, possibly representing a “watery underworld,” is seen bottom third, left to right. At lower center right, four black shapes along a vertical arc, pos
	Figure 9–1.	A painting representing the 1691 meeting between Cabeza de Vaca’s Spanish expedition and the Indigenous Payaya of the present-day San Antonio area. “Who met the Spanish?” Acrylic on canvas board. Frank Weir, 2018. Source: Witte Museum Collecti
	Figure 9–2.	Engraving of Indigenous people building the acequia at Mission San José between 1720–1730. Source: Weckler, 1883, published in Charles R. Porter, Jr., Spanish Water, Anglo Water 
	Figure 9–3.	Illustration of the Spanish and secular acequias of San Antonio from Brackenridge Park, south to the Mission Espada. Source: Frank W. Jennings, San Antonio: the Story of an Enchanted City 
	Figure 9–4.	This survey compares the 1836 boundaries of the Alamo site with the 1890 map, showing the addition of city streets and other downtown structures. Note the delineation of the abandoned “Acequia of the Alamo,” referring to the Acequia Madre de V
	Figure 9–5.	Circa 1860 oil painting entitled “Lavanderas (Wash Day on San Pedro Creek)” illustrates the common usage of San Antonio’s creek and acequia resources by a mix of residents, including Indigenous Ameri- cans, Mexicans, and Germans. The artist, F
	Figure 10–1.	Stereograph of San Pedro Springs, circa 1869, taken by Ernst Wilhelm Raba. San Pedro Springs Park preceded Brackenridge Park as the city’s first municipal park, but its size (under fifty acres) limited development. It did not achieve the scal
	Figure 10–2.	San Pedro Springs, circa 1877. The character of the park is evident in this image and in Figure 10-1. Source: The Handbook of Texas Online, Texas State Historical Association	
	Figure 10–3.	Engraving of the Old Sweet Homestead. Source: Maggie Valentine, John H. Hampmann: Master Builder	
	Figure 10–4.	1865-1868 map of Confederate tannery and surrounding features drawn by Gustave Freisleben, City Engineer. A “Tan Yard” and “Shed for Hides” are visible along a canal that supplied water to the tannery. The San Antonio River is represented at 
	Figure 10–5.	Circa 1890 photo of a family using an acequia for laundering and daily water needs. The image, captured by Mary E. Jacobson, illustrates the common usage of acequias even after the development of a formal municipal water system in San Antonio
	Figure 10–6.	Circa 1940-1950s photograph of Pump House No. 1, perhaps the oldest intact industrial building in Brackenridge Park, constructed in 1878 and located on the San Antonio River in Brackenridge Park. Source: Witte Museum Collection
	Figure 10–7.	1886 Bird’s Eye View of San Antonio. The original image on left shows the growth and industrialization of the city. In the enlargement, Rock Quarry Road can be seen at center left; the Head of the San Antonio River and George Brackenridge’s h
	Figure 10–8.	The Portland Alamo Cement smokestack, circa 1920s. Portions of the Japanese Tea Garden structure are visible behind the smokestack. Source: Witte Museum Collection, Image #1986-117G(5)
	Figure 10–9.	1883 advertisement in The San Antonio Light, listing properties for sale near Brackenridge Park. Source: Newspapers.com, newspapers.com/image/36853181/#
	Figure 10–10.	  Circa 1947 photo of the large Victorian mansion (left) George Brackenridge constructed immediately adjacent to the Old Sweet Homestead (right) in 1887. Brackenridge lived there with his mother and sister. Source: University of Texas at San
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